
Jinleng Yeoh  (1929 -      )

KMN; AMN; PJC (Terengganu)

BACKGROUND

EDUCATION

Jinleng Yeoh, born and schooled at the Anderson School in Ipoh, has long 

received recognition as artist and art educationist. He completed his teaching 

education at the Malayan Teacher’s College in Kirkby, Liverpool in 1953 and 

received the first Government scholarship in 1957 to further his art studies at the 

Chelsea School of Art and the University of London. 

AWARDS

He has received many awards, including the AMN and the KMN from the King in 

Malaysia and the PJC from the Sultan of Terengganu. Other cultural awards are 

from Germany, USA, Australia, France, Taiwan and Japan. 

REPRESENTATIONS

He has represented Malaysia as artist and cultural ambassador in the Asean 

Conferences on Art and Art Education and participated in many exhibitions 

around the world.  Apart from private collections, his works are represented in the 

National Art Gallery, Kuala Lumpur, Singapore Museum of Art, National 

University of Singapore Museum of Art, University Science Penang Museum,, 

Alor Star Art Museum, Bank Negara Art Museum and Herbert F. Johnson 

Museum of Art, Cornel, Ithaca.
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ART-MAKING

Jinleng started painting in the 40’s. At school, he was involved with stage-sets for 

plays. When he was at the Malayan Teachers College in Kirkby, Liverpool, 

1952/53, his main option subject was Art. On his return from the teacher’s 

course, he was posted to Kuala Terengganu. A number of early paintings of this 

period were of scenes and landscapes around Kuala Terengganu. 

 

                                                      Kampung Kuala Ibai

He received a government scholarship In 1957 to 

study at the Chelsea School of Art, London, and after 

Chelsea, and the ATD at the University of London, he 

was posted back to Kuala Terengganu for a few 

months, then transferred to Kuala Lumpur to lecture 

on Art Education and eventually headed the Art 

Education Department of the Specialist Teachers’ Training Institute at Cheras 

until he retired in 1983.  In art-making, he developed and painted Malaysian 

landscapes in a semi-abstract style with broad strokes of color. 

               

                                                   

Kuala Tanjung
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  Sa

wah, Dusun, Bukit, Langit

He then moved on to emphasize through a series of paintings the social jingoistic 

greed for power and fame. His colors became intensely vibrant using reds and 

strong blues. 

            Human Rot
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After the 13th May Race Riots of 1969, he lost interest in art for a while and went 

on to explore color energy and intensities in the “polka dot” series. From the 

experiment came paintings pulsating with reds, oranges and complementary 

colors of blues and greens.

      

  “En

try”   - Tokyo Biennale Prize for Painting 1969                                   

Travels to Sarawak in the 70’s shocked him by the wanton destruction and 

vandalism of the rainforests. A series of paintings related to mother earth of the 

Sarawak series evolved, and later the Ecology series which had human figures 

integrated into the semi-abstract verdure landscapes that were done in broad 

strokes of greens and blues. 
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                                                   Ecology Series

From that period also came a series of paintings with the phallic symbol used as 

Power Icons

Fascinated by the tunnel kilns found in different parts of the country, he went on 

to explore and research on local clays and glazes in peninsula Malaya, Sarawak 
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and Sabah, especially the raw ingredients used by Chinese potters for drain-

pipes and flower-pots fired in dragon-kilns

He began potting himself, experimenting with local clays and glazes formulated 

from Port Klang sea-mud, limestone or calcium carbonate found in the Ipoh 

limestone hills and Batu Caves in KL, including the magnesium and iron ore 

found in various parts of the country. A range of studio stoneware glazes came 

about from these experiments. The ones from reduction firing produced 

interesting celadon greens and reds. Recipes from Port Klang seamud with 

calcium and magnesium carbonate gave a subtle range of iron glazes, from 

intense rust-reds to blacks. 

                                              Stoneware casserole

  

  

                                       

  

 

Range of Stoneware teapots, 

cups and mugs    

Interest in field-research of raw ingredients and clays led him to the Malay 

Sayong pottery in Kuala Kangsar, in Kedah and in Pahang. The Indian-terracotta 

pottery in Parit Buntar and Kuala Selangor., and the dargon-kiln fired pottery of 

the Chinese in Ipoh, Chemor, Segambut , Puchong, Johore, Kuching, Sibu and 

Kota Kinabalu were explored.
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He eventually used the Raku technique of Sayong for a series of work related to 

Totemic Power Icons and Fertility Icons in conjunction with paintings of the Icon 

series, making statements of the fine interrelationship of Man with Nature.

  Totemic Icons 

and Fertility Icons 

Earthscapes

Art-making in 

ceramics then was an enervating task because of the unavailability of processed 

ingredients like clay and glazes and equipment such as kilns and wheels. He had 

to fabricate everything himself and to develop recipes for clays and glazes from 

raw ingredients found around the country.  Firing was also a tedious task. As a 
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result, he abandoned pottery after a number of years because very few people in 

the country appreciated studio pottery.

A Retrospective Exhibition, sponsored by the National Art Gallery for his 45 years 

of art making, was organized for him in 1996 at he National Art Gallery. 401 

works in all were represented in the exhibition.  A catalogue: YEOH JIN LENG, 

Art and Thoughts – 1952 to 1997,  was published by the National Art Gallery in 

conjunction with the exhibition.

From his research reading of the culture and history plus the extensive travels 

into the remote regions of Asean and Asia in the last quarter century, he 

developed works in paintings and sculpture with themes related to the 

cosmological and aesthetic foundations of art of an Asian origin.  

                                                                                                          

Exhibitions that came about from 1997 were:

1997 1. The Trapped Series

2000 2. Dance of the Apsaras

2002 3. Baptism of Fire, Sita’s ordeal of Fire in the Ramayana

2005 4. The Moving Body, drawings inspired by the Odissi and Bharatanatyam 

2006 5. My Pride and Joy. Jinleng’s collection of Asian Ceremonial Textiles

2007 6. Shringara Rasa Leela, Dance of the Gopis,  “A Path and a Meeting”

2007 7. Ten Years On – A review

2008.  8. International Odissi Dance Festival

2008.  9. Life Drawings from Chelsea Days 1958 -1962            

                                             

  The Trapped 

Series  
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  Lure of the 

Tin-Tuns

 Dance of 

the Apsaras - An Installation

            Apsaras amongst totemic phallic power icons
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                                         Apsaras, copper  75 cm high 

  Baptism of 

Fire  -  The Ordeal  of 

Sita
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-                     

The Moving Body   -   Drawings inspired by the Odissi and 

Bharatanatyam                    
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  Shring

arasa Leela  - 

Dance of the Gopis
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                               Shringara Rasa – Dance of the Gopis
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                                                   Dance of the Gopis

                              

      Ten-Years On - A Review Exhibition.  December 2007 at NN 

                                                                     Gallery, KL

 

International Odissi Dance Festival Exhibition
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             Life Drawings from Chelsea Days – 1958 to 62

  

  

  

My Pride and Joy

            Jinleng’s Collection of Asian Ceremonial Textiles 
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‘’Goodbye to Tin-Mining’’

Steel Sculpture 30 feet high

Clearwater Santuary, Batu Gajah, 

Perak                   

TRAVELS

Jinleng has traveled to all the countries in Asean , sometimes off the main 

highways to remote regions to study local culture. Jinleng continues to travel the 

world. His visits over the last few years include travels to Tamil Naidu and Orissa 

to see the major Jain, Buddhist and Hindu temples , to Tuscany  for the 

performances of the Royal Swedish Opera and the classical Odissi dance 

performances of Sutra Dance Theatre, to the mountainous regions of Guizhou for 

the Lusheng Dance Festivals of the ethnic minority MIao people, to Hanoi to visit 

the Ethnological Museum for a  study of the arts of the mountain tribes of 

Vietnam, and to Cambodia a second time recently to observe the wondrous 

sculptural and architectural features of the Angkor complex of temples, including 

Banteay Srey . 
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